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Remapping:  Three  Ideas 

by  Warren  Neidich 


In  his  piece  Re-mapping,  the  artist  Warren  Neidich 
observed  and  photographed  the  reflection  of  a  Los 
Angeles  street  off  the  tilted  glass  fagade  of  an  office 
building.  On  this  mirrored  skin  he  has  discovered  a 
transformation  of  Renaissance  perspective.  Our  gaze 
is  directed  through  a  Cartesian  gnd  toward  a  new 
vertigo-charged,  somewhat  Baroque,  multi-focal  space 
An  ophthalmologist  by  training.  Warren  Neidich  has 
remapped  the  city  of  angels. 

His  subject  matter  appears  to  be  the  banal  urban 
realm:  sidewalks,  cars,  trees  and  pedestrians.  Yet.  all  is 
not  what  it  seems.  The  image  is  read  not  as  a  reflection 
but  as  a  transparency,  a  long  horizontal  window 
through  which  we  look  out  onto  a  distorted  street 
scene.  But  the  slight  distortions  of  cars  and  pedestri¬ 
ans  seem  normal. 

The  image  is  iconic  like  a  flag.  Passing  cars  reflected 
on  the  surface  animate  the  grid's  flat  plane  and  we  find 
ourselves  playing  an  elaborate  board  game:  one  that 
confuses  the  inside  and  the  outside,  as  well  as  our 
sense  of  optical  re-cognition. 

His  installation  at  the  Storefront  for  Art  and  Architecture 
takes  this  optical  discovery  one  step  further  toward  the 
realm  of  architecture  Neidich  applied  a  mirrored  sur¬ 
face  to  the  Storefront's  vertically  pivoting  doors. 

Not  intended  for  passage,  these  doors  have  a  more 
metaphysical  function.  They  become  an  accidental 
instrument,  for  not  only  do  they  transform  the  optic 
and  the  social,  they  dissolve  the  public  and  the  private. 
In  the  act  of  being  viewed,  they  become  a  social 
condenser  whereby  each  observer  is  at  once  a  part  of 
the  image  as  well  as  its  director  and  editor 


Neidich  believes  that  the  human  brain  evolves  from  a 
deep  structure  that  is  continuously  modified  by  experi¬ 
ence.  This  re-mappmg  of  the  brain  is  how  culture  is 
transmitted,  through  changes  in  the  configuration  of  our 
neural  patterns.  By  focusing  on  the  reflected  image* 
Neidich  includes  the  entire  world,  the  seen  and  me 
unseen. 

As  in  Borges’s  poem  Evemess.  the  mirror  registers  all 
human  history. 

Everything  is  there.  The  thousand  reflections 
that  between  dawn  and  twilight 
your  face  has  left  behind  in  many  mirrors 
and  those  faces  it  has  yet  to  leave 
And  everything  is  part  of  that  diverse 
And  mirronng  memory,  the  universe: 

There  is  no  end  to  its  exigent  corridors 

And  the  doors  that  dose  behind  you  as  you  pass  _ 

The  mirror  as  infinity,  the  mirror  as  a  perfect  memory- 
Ihese  Borgesian  metaphors  come  to  mind  in  Neidiclt's 
technological  mirror. 


Remapping:  A  Neurobiologic  Definition 

Remapping,  as  defined  in  neurobiology  is  the  process 
by  which  one  area  of  the  brain  takes  over  the  function 
of  an  adjacent  area  that  is  either  damaged  or  lacks 
sensory  input.  For  example,  after  the  loss  of  a  leg  or 
foot,  the  area  of  the  brain  that  had  received  those  sen¬ 
sory  inputs  is  now  deprived  of  direct  physical  stimula¬ 
tion.  That  particular  area  of  the  somato-sensory  cortex 
which  receives  sensations  of  touch  from  the  skin  of  the 
leg  and  foot,  happens  to  be  adjacent  to  the  region  that 
receives  input  from  the  genital  and  anal  regions  in  fig¬ 
ure  3  (see  overleaf),  which  depicts  what  is  called  the 
Penfield  Homunculus,  one  can  see  these  spatial  rela¬ 
tions  dearly.  For  instance,  the  tongue  and  fingers  are 
very  well  represented  considenng  the  small  areas  from 
which  they  send  their  inputs  while  the  back  is  hardly 
represented  at  all  In  certain  phantom  limb  cases,  in 
which  an  individual  whose  leg  or  arm  has  been  ampu¬ 
tated  still  feels  sensation  from  that  absent  area  the 
individual  will  actually  ‘feel"  his  heel  and  foot  during 
sexual  intercourse  and/or  defecation  (Figure  4.  see 
overleaf,  shows  a  hand  remapped  onto  the  maxillary 
area  of  the  face.)  Through  a  kind  of  cross  winng.  the 
remapped  area  makes  its  presence  known  in  the  wrong 
neurophysiological  context  Whether  this  is  caused  by 
sprouting  new  neurons  or  unmasking  previously  inhibit¬ 
ed  ones  is  not  known  We  do  know  from  the  work  of 
Merzemch  and  Kaas  that  the  reorganization  of  sensory 
pathways  can  take  place  up  to  perhaps  1  cm  This 
implies  quite  a  large  degree  of  neuroplastidty  ( 1 ) 


Supenmposed  on  this  anatomical/physical  plasticity  is 
another  explanation,  which  reflects  the  brain  s  ability  to 
reconfigure  its  inputs  and  outputs  To  be  sure,  the  foot 
and  leg  have  non-physical,  immatenal  fundions  as  well 
For  example,  losing  a  leg  does  not  put  an  end  to 
dreams  of  running  Remapping  may  have  a  broader 
definition  that  relates  to  redistribution  of  neural  relations 
through  changed  routes  of  neural  connectedness  or 
reentrant  temporal  relations  By  means  of  neurophysio¬ 
logical  processes  remapping  sustains  the  functionality 
of  many  neural  networks,  such  as  the  foot  and  leg 
After  a  foot  is  amputated  sensory  stimulation  coming 
from  it  is  terminated  However,  there  are  thousands  if 
not  millions  of  memones  or  memory  fragments  of  its 
past  seasonal  effect  distnbuted  throughout  the  nervous 
system  The  non-physical  facets  of  foot,  leg  and  heel 
are  woven  into  a  network  of  other  immatenal  relations 
such  as  feelings  and  emotions  that  in  the  end,  together 
with  their  physical  mnemonic  counterparts,  form 
extremely  complex  narratives  For  instance  we  are  all 
familiar  with  the  way  the  heel  of  a  shoe  or  a  silk  stock¬ 
ing  can  play  symbolic  roles  in  a  meta-narrative  in  which 
these  objects  are  substituted  for  the  female  genitalia 
Ramachandran  has  suggested  that  remapping  could 
provide  a  neurobiological  explanation  or  counterpart  to 
the  psychoanalytic  narrative  as  an  explanation  of  the 
foot  fetish  (2) 

Remapping  The  Aesthetic  Definition 

My  concept  has  two  stages  the  remapping  of  cinema 
into  architecture,  and  the  subsequent  construction  of 
the  post-modern  observer  In  my  photographic  senes. 


Remapping,  the  metaphor  ol  cinema  being  remapped 
onto  architecture  is  extensive  Frames  or  pictures  of  a 
building  at  8737  Beverly  Boulevard  In  Los  Angeles 
California  have  been  digitally  sewn  together  into  a 
seamless  image  The  fiettve  building  which  results 
exists  solely  as  the  result  of  this  conjoining  of  real  sub¬ 
units  into  a  fictivo  whole  The  process  is  analogous  to 
the  editing  and  splicing  techniques  of  filmmaking  In 
fact,  the  building  takos  on  the  character  of  the  film  strip 
identified  by  a  time  code  (8737).  as  elements  and  fig¬ 
ures  within  the  reflection  reappear  in  a  repetitive, 
frame-like  sequence  Here,  multiple  narrative  construe 
tlons  include  the  overflow  of  elements  from  one  section 
into  the  next,  an  overflow  specifically  relevant  to  the 
switch  from  analog  lo  digital  modes  ol  editing  and  film 
making  This  technological  leap  from  analog  to  digital 
modes  has  spawned  digital  cognitive  models  reflecting 
in  turn  a  paradigmatic  shift  from  linear  thinking  lo  paral¬ 
lel  processing 

The  building  as  a  fictional  construction  mirrors  film  and 
its  multiple  narrative  structures  the  allusion  to  cinemat¬ 
ic  fiction  is  reinforced  by  the  projection  of  olomonts  onto 
the  screen/mirror  that  composes  the  skin  of  the  build¬ 
ing  The  fictivo  building  oxists  purely  for  the  sako  of  the 
virtual  image  The  continuous  flow  of  the  'real'  unfurling 
at  street  level  is  continuously  reflected  by  the  building 
itself  in  a  grand  cinematic  gesture  The  building,  in 
other  words  also  acts  as  an  optical  device,  projecting 
back  images  into  the  retinas  and  brains  of  passers-by. 
who  are  brought  into  the  line  ol  action  This  transition 
from  the  building  lo  the  retina  marks  the  final  stop  of 
the  remapping  process 


Constructing  the  Postmodern  Observer 

I  am  proposing  I  ho  notion  Hull  wo  aro  horn  in  Ills  prnsonco 
of  n  imilntkm  In  built  space  UmiH  Wii  ounohros.  Ilia  human 
subjoi  is  who  happen  Into  this  new  space  have  mil  kepi  pace 
with  that  evolution  ns  yet.  no  equivalent  mutation  in  the 
subject  has  followed  the  mutation  m  Ilia  object  Wn  do  not 
yet  possess  lllo  perceptual  equipment  to  match  thin  now 
hyporspaco,  ns  I  call  It,  In  juut  tmeauso  our  jiorcnplual  habits 
were  formed  In  the  okloi  space  ol  high  modernism  Thoro  Is 
therefore  a  biological  impor  alive  to  grow  new  organs  to 
nipnnd  our  sonsonurn.  m  Iho  lace  ol  our  now  architectural 
and  cultural  habitat  ■  fredne  Jameson  (J) 

The  twentieth  century  was  tho  century  of  phologtophy. 
film  and  most  rocontly.  vntu.il  reality  and  computer -gon- 
erated  unvironmnntr.  Photograjiliy  and  him  ate 
ormuprnsnnt  in  Iho  urban  landnch|)«  Anyone  visiting 
Timos  Square  in  New  York  Clly  cannot  but  be  amo/od 
al  Itw  transformation  of  the  building  skins  into  an  ovnr- 
morphing.  mutating  cinematic  display  field  made  up  of 
vasl  jiholo-collagcd  billboards  and  digital  video 
screens  This  cinematic  hold  and  now  the  virtual  hold, 
produced  as  they  are  by  an  array  of  tmago-gonoraling 
lechnologios.  has  altorod  Iho  world  of  real  relations  and 
remapped  Hsolf  upon  Iho  urban  landscajie  This  (urn  of 
ovonls  is  jusl  the  latest  manifestation  ol  a  genealogy  of 
such  intordisciplmary  mappings  thal  have  eomo  lo 
dofino  contemporary  life  Indeed,  our  understanding  of 
neural  networks  increasingly  roflecls  Iho  Cinematic  and 
virtual  nature  of  our  work) 


IhfO  i  piocnss  infeirert  In  ns  ’neuronal  group 
soler  proposed  by  llm  neurologist  Ootnlrt 
Ldek  the  genetically  inherited  sol  of  neural  net 
wolk  -  are  brim  with  llm  ptirtmiy  rejierloirn  is  ro|>ot 
nival'  "itilatod  by  r>h|nctn  from  Iho  external  world 
till*  alori  tllmutaUO't  confers  selective  advantages 
(ligu1  i  i.  overleaf)  In  Ibis  way  llioso  Uial  are  sllrnu 
lated  wd  oul  those  that  are  mil  In  Iho  coai|iellllon  for 
neuf-  pace,  Mealing  what  Is  callod  Iho  secondary 
rope1  (figuro  2.  see  overleaf)  As  cinema  and  now 
mod'  come  more  and  mote  iirovnlerit  and  recur 
coni'  My  in  iho  visual  landtcopo,  they  drive  Ihoto 
Noui '  Darwinistic  procoMO*.  Those  stimuli  am  what 

I’agl  . ills  jihnllc  sliinuli  slimull  Ihnt  am  ailihcialy 

mad'  make  a  imrson  pay  attention  lo  thorn  Those 
rjnor  -it"  and  virtual  (illatlc  slimull  change  lomjioml 
and  .Hull  relation-.  For  nxnrtt|ile  the  use  ol  monition 
dout  ■  expoturo  mid  Iho  characteristics  of  transparen¬ 
cy  It),  ontod  In  cinema  become  superimposed  onto 
arch  1 1  iral  structuros  ar.  well  as  becoming  models  lor 
Iho  C -"figuration  of  s|>aco  on  a  computer  scroon 
Thai  and  other  new  concepts  of  space  and  lime 
liocc  in  ttio  template  upon  which  tho  brain,  and  per 
ha(j-  tho  mind,  of  Hie  fwonllolh  century  observer  is 
now  "figured  Processes  like  leonlry,  which  already 
oxill  ■  a  way  ot  lemiiorally  linking  dinjiarato  aroas  of 
iho  t  '.mi  such  ns  Iho  visual  cortex  and  motor  cortex 
may  "configured  and  roadjustod  lo  retlecl  novel 
lom|  ml  strategies  thal  link  slimull  In  Iho  world  con¬ 
nect'  !  through  cinematic  lime  strategies 

That-  'ore,  Iho  modernist  observer  cannot  understand 
tho  |  ■  Mmodorn  object  it  is  beyond  Iho  ability  of  a  nerv¬ 
ous  system  sculpted  by  modernist  sjiabal  and  temporal 


liaradigins  lo  perceive  and  comprehend  II  adequately 
I  lull  full  aiijiroclallon  rimsl  wall  lor  a  future  generation 
of  obsorveis  generations  whose  neurological  structure 
has  linen  sculplod  by  contemjiotary  culture  (see 
drawing,  llm  Ciiltinml  Drain  overleaf)  Tills  Is  Iho  hue 
meaning  of  Iho  technologic  sublime  Only  wllli  lh!« 
Miniated  hialn  can  Iho  post  mortem  object  bo  under- 
nlood  In  Hie  twonbolh  century  il  is  the  ob|ecl  formed 
on  Iho  scroon  and  moving  (herein  as  an  Immaterial 
presence,  almost  an  njip.-inlion,  that  forms  Iho  objects 
and  the  it  inlnllormhijis  in  Iho  visual  Inndacapo  that  fine- 
tunes  Iho  post-modern  observer 
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